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WithiWithi n n the phi losophies of the phi losophies of both both WesternWestern  and  and EasternEastern  cul tures cul tures ,  dua li ty,  dua li ty  is   is  thought  thought  
to  be  to  be  a fundamental  component a fundamental  component of our exis tence.  I t is  known to many asof our exis tence.  I t is  known to many as , the ,  the 
light and the dark, light and the dark, the yin and yang,the yin and yang,   and isand is  the eter the eter na l ba lance of life.  This  na l ba lance of life.  This  
dual ity or inte rna l dialogue dual ity or inte rna l dialogue can be  seen in Danie l Claycan be  seen in Danie l Clay man’s  ear ly  man’s  ear ly  glass  glass  work work 
andand   now now is par ticularly  conspicuous in is par ticularly  conspicuous in his his new new larglargee -- sca le instal la tionsca le instal la tion ,,  enti tled  enti tled 
“Line , Form, Shadow,”  in the “Line , Form, Shadow,”  in the Alma & Mor ton Tar lowAlma & Mor ton Tar low Gallery at The Ful ler Craft   Gallery at The Ful ler Craft  
MuseumMuseum ..   This seventeen fThis seventeen f eeee t  high sculpture t  h igh sculpture brings the dua l is tic nature  of  his brings the dua l is tic nature  of  his 
work to the forefront  of  hiswork to the forefront  of  his  creat ive process by separa ting his  creat ive process by separa ting his familfamil iariar  singular   singular  
formsforms  into two la rge  sculptura l e lements . into two la rge  sculptura l e lements .   
  
InIn  the the  cast  glass  s cast  glass  s culptures culptures that Clayman that Clayman crea ted overcrea ted over  the  last  twenty the  last  twenty -- five years,  f ive years,  
mater ia l has played mater ia l has played an essent ia lan essent ia l  role role ..   Each meticulous form has been  Each meticulous form has been  e legant  e legant 
and preand pre c ious, sometimes soaring upwardc ious, sometimes soaring upward   with grace  and s implic ity,  other times with grace  and s implic ity,  other times 
cradled gent ly  in an organic bronze cocoon.   In a ll  of  his previous works, the cradled gent ly  in an organic bronze cocoon.   In a ll  of  his previous works, the 
dual is t ic re la tionship be tween top and bottom, inner and outer , dual is t ic re la tionship be tween top and bottom, inner and outer , were  represented were  represented 
by glass and bronze  andby glass and bronze  and  were usual ly  of  secondary importa were usual ly  of  secondary importa nce  to the e legance of nce  to the e legance of 
his form and the  seduc tiveness  of  the materials and his form and the  seduc tiveness  of  the materials and e labora te  cast ing e labora te  cast ing processprocesseses .  .   
His His new new insta lla t ion insta lla t ion might  outwardly appear  to be an enormousmight  outwardly appear  to be an enormous  career depar ture career depar ture   
and yet , knowing Clayman’s  ear lier  work, i t i s and yet , knowing Clayman’s  ear lier  work, i t i s definitely definitely seen as seen as a  natua  natu ra l ra l 
progression.  By focusing on progression.  By focusing on l ight as l ight as the the basicbasic  substance of substance of   al l al l his his cast cast glass glass 
work,work,  Clayman has chosen  Clayman has chosen for this instal lat ion for this instal lat ion another  translucent another  translucent and l ightand l ight --
conduc ting conducting matmat eria l,  trace paper, to communicateeria l,  trace paper, to communicate  the deeper phi losophical  the deeper phi losophical 
meaning of his work.meaning of his work.       
  
The increase inThe increase in   thethe   sca le sca le of his  work of his  work and transformation ofand transformation of  the ent ire   the ent ire  TarlowTarlow  
Gallery into a Gallery into a large large spspaa cc ia l ia l instal la tion instal la tion ut il iz ing ut il iz ing ambient and projectambient and project eded   l ight and l ight and 
two two very very large  large  paper  and paper  and wire  wire  formsforms , ,  has has enabled Clayman to enabled Clayman to expand upon the expand upon the 
very very conceptconcept  th tha t has  always exisa t has  always exis ted in  his ea rlier  works;  tted in  his ea rlier  works;  t ha t ha t conceptconcept  be ing the   be ing the  
dual ity within the rela t ionships  of  his forms and the  dia logue be tween dual ity within the rela t ionships  of  his forms and the  dia logue be tween the ir  the ir  
specif icspecif ic  materials. materials.   In  one  of  Clayman’s   In  one  of  Clayman’s ear l ier cast glass and bronze works ear l ier cast glass and bronze works 
ent i tled,  ent i tled,  “Endure”  (2003), the two “Endure”  (2003), the two elements of the form combineelements of the form combine dd  to create  a  to create  a 
graceful, upwardly moving sculpture.  The glass  graceful, upwardly moving sculpture.  The glass  radia tesradia tes  from the ambient light   from the ambient light  
while the bronze e lement remains dark and selfwhile the bronze e lement remains dark and self -- contained.contained.     In  a more recent In  a more recent 
work, “Stra it ,” (2006) , Clayman actua lly deve loped a  more work, “Stra it ,” (2006) , Clayman actua lly deve loped a  more over t dia logue  within over t dia logue  within 



his work by separat ing the elements while his work by separat ing the elements while concurrenconcurren tly creat ing a small  s tudy tly creat ing a small  s tudy 
for for his cur rent insta lla tion. his cur rent insta lla tion.   
  
Light  hasLight  has  remain remained aed a  constant  constant e lement e lement in  the evolution of in  the evolution of Clayman’sClayman’s  work work  and and  i t  i t 
is  a substance tha t has a pr imal fasc inat ionis  a substance tha t has a pr imal fasc inat ion  to to  everyone everyone .  .   When walking into the  When walking into the  
spacious cubespacious cube -- shaped ga llery,  the viewer becomes an interac tive  part icipant, shaped ga llery,  the viewer becomes an interac tive  part icipant, 
feel ing the compulsion to walk into the giant cone and become instantly ba thed feel ing the compulsion to walk into the giant cone and become instantly ba thed 
in  the warm golden light  s treaming down from above .  in  the warm golden light  s treaming down from above .  By extendiBy extendi ng the  lang the  la rge  rge  
conical form into the  conical form into the  skyl ightsskyl ights   in the cei ling in the cei ling of the gal lery, Clayman captures  of the gal lery, Clayman captures  
tha t light  and channe ls i t downward through the translucent  form.   tha t light  and channe ls i t downward through the translucent  form.   Having the  Having the  
opt ionopt ion ss  to  move into the  enormous cone to  move into the  enormous cone  or remain outside  as  an observer or remain outside  as  an observer  enables  enables 
the  dthe  d ua l ity to  be played out  eua l ity to  be played out  e ven further as  the exper iencesven further as  the exper iences  inside and outs ide  inside and outs ide 
are quite  differentare quite  different ..   
  
The cur led cone’sThe cur led cone’s  companion form, a ve companion form, a ve ry open spinnaker sai lry open spinnaker sai l -- like shapelike shape , ,  i s is 
posit ionedposit ioned  closely to the  cone  but reaches  closely to the  cone  but reaches upward upward only to the  open beam raf ters.  only to the  open beam raf ters.  
CC layman has anchored both forms to the f loor  with curved a luminum bars tha t layman has anchored both forms to the f loor  with curved a luminum bars tha t 
secure the papersecure the paper -- support ing cables.   Both elements a ttach at  the f loor  leve l as support ing cables.   Both elements a ttach at  the f loor  leve l as 
graceful graceful curvescurves ;;  the cone tightens its cur the cone tightens its cur ve inward as it  moves upwardve inward as it  moves upward  but  i ts  but  i ts 
companion companion unfurls outwunfurls outwardard  unti l i t beco unti l i t beco mes a  fla t plane  near the  ce il ingmes a  fla t plane  near the  ce il ing .  I t is  .   I t is  
like watching a  pas de  deux a t the ba lle t as the two e lements  aesthe tical ly  imply like watching a  pas de  deux a t the ba lle t as the two e lements  aesthe tical ly  imply 
the ir  graceful movementsthe ir graceful movements … … one open and closed, the otherone open and closed, the other  c losed and open. c losed and open.     As As 
in  the ba llet,  tin  the ba llet,  t hehe  pr ima bal ler ina pr ima bal ler ina  tw tw irls ir ls as her  male  counterpart  s tands closely to as her  male  counterpart  s tands closely to 
her in support of  her her in support of  her beaut iful piroue t tes .beaut iful piroue t tes .   
  
The basic  shapeThe basic  shape ss  of the forms are defined by of the forms are defined by   the the thin thin support ive cablesupport ive cable ss   tha t tha t 
ascend ascend direct ly  direct ly  to the to the upper upper regionsregions  of the  gal lery of the  gal lery .  Small  individua l sheets of .   Small  individua l sheets of 
the  the  arar chi tec tural  trace paper,  which is  s light ly  thicker  than the tracing paper chi tec tural  trace paper,  which is  s light ly  thicker  than the tracing paper thatthat   
the  general  publ ic is the  general  publ ic is familiarfamiliar  with with , are a ttached to  the cable suppor ts  using a ,  are a ttached to  the cable suppor ts  using a 
spray adhesive.  Carefully over lapped and trimmed, the ye llow planes spray adhesive.  Carefully over lapped and trimmed, the ye llow planes of  paper  of  paper  
create  a gridcreate  a grid -- like  like  pa t tern tha t pa t tern tha t maintains a  hor izonta l re ference to the  floor maintains a  hor izonta l re ference to the  floor ye tye t   
conforms to  the upward direct ion of  the taunt cables .  The gr id  is conforms to  the upward direct ion of  the taunt cables .  The gr id  is not  a not  a 
predominant e lement predominant e lement of of the forms but  provides a the forms but  provides a subtsubt ll ee   and under lying and under lying sense of sense of 
struc ture and strength tha t has  always bestruc ture and strength tha t has  always be en integral  to Clayman’s work.en integral  to Clayman’s work.   
  
Clayman’sClayman’s  years of exper ience as  a theatr ica l light ing designer  guided his  years of exper ience as  a theatr ica l light ing designer  guided his 
masterful  placement of f lood and spot lights to bathe  the two forms in soothing masterful  placement of f lood and spot lights to bathe  the two forms in soothing 
support ive light.   The ambient  l ight that support ive light.   The ambient  l ight that s treams downward from the s treams downward from the ss kylightskylights   
adjacent  to the entry point of the cone is  adjacent  to the entry point of the cone is  also also extremely important to Clayman.  extremely important to Clayman.  
That  l ight ref lec ts  off the  yel low trace paper and, depending upon the  t ime  of That  l ight ref lec ts  off the  yel low trace paper and, depending upon the  t ime  of 
day and the  weather  outdoors, coa ts the  ga l lery walls with constantly changing day and the  weather  outdoors, coa ts the  ga l lery walls with constantly changing 



subtle  csubtle  c olor.   olor.   The propor tions of  the The propor tions of  the spacespace  have  have def ini tely def ini tely played an important played an important 
role in def ining the  shapes of the sevrole in def ining the  shapes of the seventeen and s ixteen foot formsenteen and s ixteen foot forms  and by  and by 
balbal ancing the  l ight in  the ga llery,ancing the  l ight in  the ga llery,  the  space plays a s tronger suppor tive role in   the  space plays a s tronger suppor tive role in  
the  presenta tion of thethe  presenta tion of the se  lse  l argearge  objec ts.    objec ts.   Just as Just as a thea ter a thea ter director director would would design a design a 
stage  to supportstage  to support  i ts  players, Clayman has crea ted a i ts  players, Clayman has crea ted a n e legantn e legant  theater without  theater without 
being over ly dramatic  or being over ly dramatic  or obviouslyobviously  thea trical. thea trical.   
  
When ar tis ts  work with a part icular mater ia l,  it i s natura l to  think of  otWhen ar tis ts  work with a part icular mater ia l,  it i s natura l to  think of  ot hers  who hers  who 
also use that  mater ial  and the phenomenon of  ligalso use that  mater ial  and the phenomenon of  lig ht is no differentht is no different  than bronze than bronze ,,   
marblemarble  or  even glass or  even glass . .    AArtis ts  r tis ts  such assuch as  James Turre ll,  Nancy Holt,  Mar ia Nordman  James Turre ll,  Nancy Holt,  Mar ia Nordman 
and Michae l Asher and Michae l Asher come to mind as tcome to mind as t heir  work has focused on lheir  work has focused on l ight  as  a speight  as  a spe cific  ci fic  
substansubstancece  in the creat ion of  insta l lat ions in the creat ion of  insta l lat ions .   .   Like Turre ll ,  e t.  a l. ,  who draw upon Like Turre ll ,  e t.  a l. ,  who draw upon 
the ir  l ife exper iences  to the ir  l ife exper iences  to guideguide  the ir  crea t ive  endeavors,  Clayman’s many years of  the ir  crea t ive  endeavors,  Clayman’s many years of 
“capturing light”  within a glass form“capturing light”  within a glass form  have have  de termined a  very unique   de termined a  very unique  aesthe tic  aesthe tic  
directdirect ionion .  .   His  own wHis own w ords describe it  most accura telyords describe it  most accura tely .   “I  have  painstakingly .   “I  have  painstakingly 
wrest led the e thereal  substance  of  l ight into this 3wrest led the e thereal  substance  of  l ight into this 3 -- D object.”  D object.”  This 3This 3 -- D object ,  D object ,  
as he refers to i t,  is  eloquent,  heroic,  and most of a ll ,  profound.as he refers to i t,  is  eloquent,  heroic,  and most of a ll ,  profound.   


